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WEIL TENHANT

honestl

It is undoubtedly true that over the last tén years, the Pet Shop Boys have been
an integral part of gay culture. The references were always there in the lyrics, but
you had to read between the lines. Now Neil Tennant is ready to talk
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intended it to be read that way, the Pet Shop Boys have effec-
tively set the pace of gay urban life “to a disco beat”, whilst
staying in tune with the shifting moods of the times. If Please
was about wanting a lover and going out late, Actually was
about waking up and going out shopping, and Introspective
was about wanting a dog and feeling, well, introspective. By
the time the Eighties ended with Behaviour, Tennant and Lowe
were writing songs about staying in, giving up smoking (“cos
it's fatal™), and coping with the pressures of monogamy.

And the pressures of loss. The Pet Shop Boys arrived at pre-
cisely that moment when AIDS began making headlines in
Britain. A year later, Neil Tennant's closest friend confided
that he had recently been diagnosed as having Ams. They'd
known each other since they were fifteen. “It all came as rather
a shock to me at the time,” Neil recalls. “In 1986, it was still
very shocking to know someone who had Aips.” He registered
his feelings on a song from Acrually, entitled It Couldn't
Happen Here, and for the next three years made regular visits
to St Mary’s hospital. When his friend died in 1989, he wrote a
song about going to the funeral. Your Funny Uncle describes
the tensions that arise when a gay man’s family and friends
meet for the first time in order to pay their last respects. It was
the flipside to ft’s Alright, a cover of a Sterling Void song, the
lyric of which insists that everything is going to be alright, for
the simple reason that “the music plays forever™.

Actually, this isn’t nearly as flip as it sounds. In 1987, on a
track called Hir Music, Tennant had wondered aloud about the
changing function of music in a world with Amps. “It’s a song
about what happens when you take the sex out of dance
music,” he explains. “What does music become then? It
becomes a sort of insulator, a form of protection, of comfort.”
Lest anyone conclude that he was being far too glib about all of
this, the repressed anxieties surfaced a year later on Domino
Dancing, where he sang about dancing with danger, adding
another number to the score and watching “them all fall down™.

“This year alone, three people I know have died of Aps.
“It’s a lot. It's why I get angry when people go on about how
AIDS is some kind of ‘fashionable disease’. I mean, I don’t
know three people who've died of cancer this year, or heart
failure, or multiple sclerosis. It's at the back of your mind all
the time. Actually, it’s at the front of your mind all the time.”

HAVING SURVIVED ALMOST a decade of minding their
language and feeling gloomy, the Pet Shop Boys ended 1993
with what many people, me included, consider their most obvi-
ously gay musical statement yet, Neil Tennant refutes my sug-
gestion that Very marks a departure from previous albums, that
it is, in effect, the Pet Shop Boys’ coming out album. *What
you have to remember,” he says patiently, “is that all of our
albums contain songs written over a period of twelve years. To
Speak Is A Sin, which is on this album, was actually written in
1983. If there is a difference between this album and the
albums before, it’s simply that Very was written from the point
of view of me being in love, It's a diary of a relationship. But
that is really the only difference to speak of. There's a song on
the last album, called Nervously, which I wrote in 1981, before
I'd even met Chris Lowe. It’s about two people — sorry, two
boys, or two men or whatever — meeting for the first time. And
some of the songs on Please are as gay as anything we've done
since. So I don’t think it’s entirely true to say there has been a

radical progression in those terms.”

Perhaps not, but the decision to record a particular song at a
particular time must count for something — it is at that moment,
after all, that what was once a private thought becomes a public
expression. And whereas the discreet coding of previous
albums might have allowed straight listeners to avoid the point
and accuse others of ‘reading things in’, only a complete and
utter moron could fail to follow the plot of Very. Anybody who
listens to Neil Tennant singing about dancing to disco, taking
all of his clothes off, finding liberation in love, dreaming of the
queen, waking from an AIDs-soaked nightmare and finally
deciding to go west, and then arrives at the conclusion that this
is nor an album about what it means to be gay in the 1990s is
quite clearly ‘reading things out’.

“People will always have their own views about lyrics
anyway,” Neil says, sounding a little bored with the subject.
“Obviously, we’ve taken a lot of ideas about being gay and pre-
sented them to a heterosexual audience. Whether that is a good
thing or a bad thing I couldn’t really say.”

I'VE HAD THIS great idea for a title for the next Pet Shop
Boys album. I think they should call it Honestly. 1 think
‘Honestly® is a very Pet Shop Boys word. Like ‘Please’,
‘Actually’, ‘Behaviour’ and *Very’, it is very serviceable in as
much as it manages to convey a variety of meanings all at once.
‘Honestly" as in ‘sincerely’. “Honestly!" as in ‘I can't believe
you just said that!" “Honestly?" as in ‘I don't believe you for a
moment’. In fact, it could be the title of the album the Pet Shop
Boys never quite got around to recording, but very nearly did.

I am about to suggest this to
Neil Tennant when suddenly, he
decides to introduce me to another
word in the Pet Shop Boys’ .
vocabulary. “There’s a song on
the b-side of Go Wesr called
Shameless,"” he tells me as he pol-
ishes off the last of the Evian.
“The lyric goes, “We're shameless
and we'll do anything for our
fifteen minutes of fame, we have
no integrity, we're ready to crawl,
to obtain celebrity we’ll do any-
thing at all’. The song is an
anthem to shamelessness, ‘shame-
less’ being one of my favourite
words anyway. I think you have to
be shameless to be in pop music. You have to have some
element of shamelessness about you, otherwise you simply
couldn’t do it. You'd be too embarrassed. For me, being in the
Pet Shop Boys has always been a struggle between total embar-
rassment and total shamelessness.”

Listening to the tape of our conversation a few days later, I
begin to wonder what the point of this strange confession was.
Perhaps it was a reference to Neil Tennant no longer feeling
any sense of embarrassment about who he is, that his decision
to go public about his private affairs means he has reached that
point where he no longer looks back on his life “forever with a
sense of shame”. Or perhaps I'm reading too much into this.
Perhaps it was simply his way of reminding me that he
wouldn’t normally do this kind of thing. Honestly. u
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The incident lasted just seconds, but | am now eligible

IT WAS INEVITABLE that they’d catch up with me sometime,
although I'd rather hoped that my crazed attacker would've
chosen a more fittingly sleazy location to launch his offensive
than the microwave medls island of Marks and Spencer,
Islington. | wish he'd been burlier, too. Scarred. | wish there'd
been four of him. But, sedly, my war story is essenfially wreiched!:
| was manhandled by a small, irate, rather pleqscn?-!ooking,
lone queen by the macaroni chesse on Thursday affiemoon.

This savage event — this ‘Black Thursday’ as | now like to think
of it - occurred five months ago, and three weeks after Time Out
magazine published my humorous article about the Colin Ireland
murders (well, you've got to kaugh). The sfory had chronicled my
attempts fo crack the case: to be the honey-trap, the enticing
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STRAIGHT TALKING

N 0ehold, the gay parah

. This is the sorry tale of one man who went too far and incurred the wrath of
W a community. Having made his peace, Jon Ronson offers some advice

was pondering the macaroni cheese section of M&S when a
small, irate genfleman approached me: “Are you Jon Ronson?”
he asked. “Yes,” | responded. "You are a fucking twat,” he said,
and manhandled me. There was a scuffle, | was siruck solidly in
the arm, the vegetarian lasagne was disrupted, the security
guard came running, a pensicner gasped. The incident lasted
mere seconds, admittedly, but | am a changed man. Now | am
proud — and wholly eligible — o join the legions of other great
martyrs brutalised for their beliefs: Salman Rushdie, Marfin Luther
King, Mahatma Gandhi, Terry Waite. Now | can hold my head
up high and announce, in fashionable dinner-party situations,
that | was viclated for my inaliencble right of freedom of speech.

Of course, the essential question that the sorry incident raises
is this: am |, a heterosexual, entitled to
make fun of gays in the pages of main-

to join the legions of martyrs brutalised for their beliefs  sream magazines? I contend that there
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chicken standing by the bar of the Coleheme pub pouting seduc-
tively to lure the killer from the joint and scoop the first inferview.

Subsequently, since publication, there has been a sustained
campaign of tetchiness against myself and the editor: well-organ-
ised pelifions, an irate news piece in the Pink Paper, anonymous
letters suggesting that | would have “the shit kicked out of me’ if |
ever set foot in the Coleherne again. But | wasn't scared. What
were they going fo do when they finally caught up with me2 -1
thought courageously. Hit me over the head with a rolled up
programme of the letest production of Die Fledermaus?

That's the thing about the Coleherne, | comforted myself. The
clientele may ook like terrifying consfruction engineers who'd
like nothing more than to stamp up and down on your penis ina
small attic flat in Muswell Hill, but all this is simply a facade. A
cursory glance it the professions of Colin Ireland’s Roll Call OFf
Death reveal that the victims were cooks and theatre directors fo
aman. And - yes — it you go up close and listen into the conver-
sations in that portentous, darkened Earls Court establishment,
you're more likely to hear the clientele discussing the idiosyn-
crasies of the latest production of Tosca than arranging an
evening of the collective superglueing of nipples to passing
Infercity 125s. So | wasn't scared, | fold myself. But it was just
bravado, and | knew it secretly. | was scared, a litfle bit.

The part of the arficle that caused the most offence — | discov-
ered from the lefters — was the final line which suggested that
*serial killers only stalk the lonely, friendless and unattractive.
These are people who say: “Well, he may be a crazed psy-
chopath, but least Il get @ lay.”” My friend Neil, when he read
that section, gasped the gasp of @ man gazing at a suicide note.
“We can take abuse about some things,” he said, “but never our
appearance. Tell a gay man that he's unatiractive, and you're
fucked. Believe me. Be afraid.”

And so it was on a Thursday aferncon three weeks |ater that |
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were no jokes in my article that one gay
man weuldn't sary fo another over Sol and amyl in the toilets of
Cruz 101. After dlll, you queens are famed for your sense of
humour. But does that make it OK?

As a Jew, | enjoy nothing more than an diry, humorous punch
in the ribs when it comes from other Jews. Mel Brooks can dress
up as a comedy rabbi and whine about his love of gefilta fish
while comically rubbing his hands together: and that's funny. But
if some blond South Londoner does it - if Jim Davidson does it -
then we organise mestings, anxiously discuss the worrying rise
of anti-semifism within mainstream culfure.

“I¥'s a frend,” we say, and furrow our brows. “Today if's jokes,
tornorrow it's the desecration of gravesfones.” And it's the same
with you people. One meagre nod towards homophcbia - a
serial killer with a Judy Garland poster above his bed in Silence
of the Lambs, a Calvin Klein model who doesn't actively dis-
agree with Shabba Ranks — and you're pickefing record stores.
This isn’t beyond Stonewall - i's beyond logic. Aren’twe behav-
ing like sophomoric schoolchildren = laughing at jokes made
from within our gang, whilst remaining belligerently stony-faced
when somebody else fries fo get in on the act? This is the worst
sort of élifism — an abused minerity closing ranks, behaving like
assholes because so many have behaved like assholes to us.
What are we? Sacred?

Thus did Zionism rear its ugly head (fuck the Palestinians
because the Nazis fucked us); thus did Peter Tatchell suddenly
become such an acdaimed showbiz figure. | mean, do you really
want a man representing you who possesses all the wit and
charm of somebody who goes to meefings entifled ‘Poetry As
Socialist Polifical Weapon” and sells SWP posters outside Boots
on Brixton High Street on a Saturday moming. Whet kind of a
role model is thaf This is what happens. Lighten up, fellas.

Jon Ronson'’s book, Clubbed Class — A Guide to Wheedling
Your Way info High Sociely, is pub.‘ishm‘ by Pavilion
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iQué quiere usted‘

due sea la Internet?”™

Jamas la Internet estuvo tan completa para hacer la diferencia. Por eso permitiran que las p colab: brindindoles aun mas q
Mortel Networks™ esta construyendo 1a nueva Internet Optica de alto poder para intercambiar informacién en un tiempo
Internet ' tendimiento, con un 99.9999% de confiabilidad y un disefio que ofrece récord -una prestacion invaluable para salvar vidas-. NQRTEL
Qptica un mayer nivel de calidad y velocidad. ¥ come resultado, 1a capacidad Asi que tinase a Nottel Networks ahora y NETWORKS— |
dela Internet para crear conciencia, educar y compartir experiencias e convierta a la Internet en lo que usted |
informacion clentifica, no tiene precedentes. Nuestras soluciones dpticas quiera que sea. nortelnetworks.com

Plantel del Valle. San Lorenzo #290, Col. del Valle. Alcaldia Benito Juarez, C.P. 03100
Ciudad de México, CDMX. email: camenauacm@gmail.com CAMeNA E |S30
Centro Académico de la Memoria de Nuestra América / CAMeNA



	E IS30
	CIDHOM/CDHAL. Cultura lésbico-gay: Homosexuales en la música. Docs.5
	Clave expediente     E IS30
	Fondo     I
	Volumen
	Año de publicación     0
	Año final     0
	Sección temática     0
	Serie geográfica     0
	Sección relacionada
	Serie relacionada
	Observaciones     Recortes de diarios, folletería, fotografía original
	Fuente



